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Agan Harahap's 1A the Greatest” series

“Rhein 11 by Andreas Gursky
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DEBORAH ISKANDAR
DISCUSSES ART PHOTOGRAPHY
IN INDONESIA

any people ask how to look at photography and is it col-

lectible? Never before have photographs been more acces-

sible and viewed. Photos are posted on social media, shared,
transferred, snapchatted: we are experiencing “image overload? With
high quality cameras, anyone can be a photographer. So, how should
we make the distinction between art photography and hobbyistz

Most art photographers are ars
school, studied arthistory and making a conscious
artist. Contemporary art photography started in the carly 20th century
together with the rise of modern art. Photographers such as Man Ray,
considered themselves first and foremost artists. He applied darkroom
aphic images o interpret Dada and
capture images of the avant-garde. Man
Ray manipulated his images in a phy: o create his desired ef-
His photograph “Noire et Blanche” (which before 1999 was one
of the most expensive photographs ever sold in auction) sho
realist style model and an African mask, o subjects often dep
in the early twentieth century: the modern woman and the prim

is by design, having atiended art
decision to be an

asur-

Artistslike Ci

eschewed painting for photog he created the original “s

aphy. Afie” by

anyy
ingc s soclal commentary on feminlsm, sexlsm and the ol ofmass

Yoppy Pieters Hide and Seek from The Journey of A Vision
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ent? Foremostis theiraristicvision. Theability to create and manipulate
hot “paint” theirwork.
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Agan 0 juxtapos
are real, but in closer inspection, are not. His flawl hopped
photographs of Western celebritics in an Indonesian setting have be-
come viral internet sensations. The combination of Indonesian tradi-
tion and Western pop a
ronis and values can change with the inlux of SIS
the ability of “ n
estseries, “I Am the Greatest” goes a step further in distorting the
er's grasp of ime and reality. The image shows a “fight” between Mo-
hammad Ali and Mike Tyson, two of the greatest boxers of all time. But
then, inamoment of reflection you realise they were from two different
a scene that never ook place, hence distorting our sense of reality.
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Kinez Rizals practice focuses on photographing natre's symbolism
and iconology o create a narrative discourse of man and nature since
the time of Genesis. AU first glance, her photographs may appear de-
ceptively simple, but the journey of planning and creating thes
become part of the social intercourse. Kinez collaborates with
tic institations 1o go on artistled expeditions 1o isolated commun
ties and harsh environments o capture her shots. In her photograph
‘Sectional #2441 Pleistocene Hand Stencils, Leang Lompoa, Sulawe-
i Kinez was able to document the earliest known “cave art” in the
world, but present it in a way that it appears like an abstract drawing
that draws you in to discover the handprint of the 1st known aris
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Once an artist has gained critical recognition and publi
we can look at their discourse and writings to appreciate ety
But what about young photographers trying to break into this stratified
world? How do we look at their art?
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ne Hand Stencils, Leang Lompoa, Sula
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realities. One of the highlights of the exhibition is “Hide and Seck} a
photograph of children swimming in an abandoned water foun-
tain in Bandung city. In this work, Yoppy tries to capture the impor-

tance of playing in a crowded metropolis as a vital part of childhood.

To cross the line from a hobbyist to the stratified world of finc art
a rite of passage. It takes the same factors for an artist of any me-
dium: vision and ideas, talent, social discourse and most impor-
tandy, public and critical acceptance. For the art lover, we have
10 look at all levels of the field to appreciate what makes good art

on” will be exhibited at the World
017, in the retail area.

Yoppy Picter's “The Journey of

‘The Artat WIC program provides a venue for emerging
10 show their works in a public space. From November 2016-February
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media and consumerism in our society. While Sherman’s photograp 2017, Yoppy “Ihe Journey of a Vision” Originally trained
from this p s dollars, pp acon- || asa Yoppy is (0 an art p

p auction is held by Andreas Gursky’s “Rhein 11" ter his inclusion in the Jakarta Biennale in 2015 and residen:
from 300,000, Rhein Il s asubli p sterdam in 2015, The theme of the exhibi hs and lows
has been digitally manipulated to remove all signs of lie, to create his || of Indonesia’ Through Yoppy's cyes, we can sce the changes and the

ced landscape. Record prices such as these
artformin a

vision of the perfectly b
photography as a

s of his pilgrimage, from photorealism, to grainy
d finally his vision of new creations and

diverse char:
black and white im:

AR art Advisory.
T

Ah.vu'ﬁ‘
+622 \70(7




	SCOOP_TTP#56_100-101

