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SEDULUR WATU

“I knock at the stone’s front door.
It's only me, let me come in.” 1"

Stones have long occupied a significant place within human belief systems, cultural
practices, and historical imagination. Across traditions, they have been associated with
endurance, stability, continuity, and memory. Formed through geological processes that
unfold across vast temporal scales, stone persists beyond individual lifetimes and
frequently serves as a marker of territory, ritual practice, commemoration, and collective
history. In Javanese culture, stone occupies a particularly significant position as both
material and cosmological presence. Beyond its physical properties, certain stones are
understood to possess tuah, a form of spiritual potency acquired through ancestral
association. Within Kejawen traditions, stones may function as objects of contemplation
that reflect vast understandings of the relationship between human and non-human
worlds.

Sedulur Watu derives from the Javanese words sedulur (relation, siblinghood, kinship)
and watu (stone). Within the context of this exhibition, kinship extends beyond
interpersonal relations. It encompasses the connections between people, materials,
landscapes, and systems of belief that persist across generations. Like stone itself, such
relationships are formed through processes of accumulation across time.

Such understandings of stone have increasingly found resonance within contemporary
materialist discourse. Archaeologist Bjgrnar Olsen argues that material objects should not
be understood only as vessels of human essence but as entities that actively participate
in the formation of social worlds.”! Similarly, anthropologist Tim Ingold proposes that
materials are continuously shaped through their interactions with environmental and
human forces.®! These perspectives challenge conventional distinctions between object
and subject, nature and culture, suggesting instead that matter possesses its own
histories, temporalities, and forms of agency.

' Szymborska, W. (1997) ‘Conversation with a Stone’, in Baranczak, S. and Cavanagh, C. (trans.) View with
a Grain of Sand: Selected Poems. New York: Harcourt Brace & Company, pp. 30-33.

21 Olsen, B. (2010) In Defense of Things: Archaeology and the Ontology of Objects. Lanham: AltaMira
Press.

Blngold, T. (2013) Making: Anthropology, Archaeology, Art and Architecture. London: Routledge.
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Long before these discussions emerged within contemporary theory, French poet and
essayist Francis Ponge approached stone through a remarkably similar lens. In Le Galet
(The Pebble), first published in Le Parti Pris des Choses, Ponge resists treating the
pebble as a symbol or metaphor, instead attending to its material existence as the
product of geological transformation.! The pebble appears as the condensed residue of
countless disruptions. In doing so, Ponge shifts attention away from what a stone
represents toward the forces and durations ingrained within it. His writing anticipates
later materialist approaches that understand objects less as discrete things than as
agglomerations of relations and events.

For the past three years, Marten Bayuaji's research has focused on the relationship
between humans and volcanoes, particularly the cultural histories that emerge around
Mount Merapi. The works presented in Sedulur Watu draw from three temple sites that
encircle Mount Merapi—Losari, Morangan, and Kimpulan—all of which were buried,
displaced, or transformed by volcanic activity. Constructed between the ninth and tenth
centuries CE, these temples formed part of a wider network of Hindu-Buddhist religious
infrastructure distributed across the fertile volcanic landscapes of Central Java.®
Archaeological studies of Candi Kimpulan suggest that the site belonged to a network of
Shaivite sanctuaries established along the southern slopes of Merapi, reflecting the close
bond between sacred architecture, agrarian settlement, and volcanic geography during
the period.®

Archaeological and geological research demonstrates that temple construction occurred
concurrently with periods of volcanic activity. Rather than existing in opposition to the
volcano, settlements around Merapi developed through an ongoing negotiation with a
landscape capable of both sustaining and disrupting human life. The fertile soils
produced by volcanic processes supported dense populations and agricultural
production, while recurrent eruptions, lahars, and ashfall repeatedly altered the
surrounding environment.

“I'Ponge, F. (1942) Le Parti Pris des Choses. Paris: Gallimard.

I Miksic, J.N. and Goh, G.Y. (2017) Ancient Southeast Asia. London: Routledge.

81 putra, I.P., Setyastuti, A., Pramumijoyo, S., Indrajaya, A. et al. (2019) ‘Candi Kimpulan (Central Java,
Indonesia): Architecture and Consecration Rituals of a 9th-Century Hindu Temple’, Bulletin de I'Ecole
francaise d'Extréme-Orient, 105, pp. 73-114.
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As volcanologist Christopher G. Newhall and his colleagues have argued, the
archaeological record of Central Java reveals long-term cycles of settlement,
destruction, abandonment, and return.”’ Sites such as Losari, Morangan, and Kimpulan
were eventually buried beneath volcanic deposits, their original functions interrupted as
the landscape around them was transformed. Yet the disappearance of these structures
did not signify the disappearance of the societies that built them. Recent studies of Candi
Morangan further emphasise the continued social significance of archaeological sites
within local communities, demonstrating that the cultural life of a monument often
extends beyond its original historical function.®!

Bayuaji's works emerge from this intersection of archaeology, material history, and
environmental change. Drawings of fragmented temple structures and installations
incorporating stone sourced from the three temple sites foreground the shifting identities
of these materials across time. Once components of sacred architecture, the stones later
became geological debris, archaeological discoveries, heritage objects, and eventually
contemporary artworks. Their shifting identities recall what anthropologist Igor Kopytoff
describes as the "cultural biography" of things, in which objects acquire new meanings
and functions as they move through different historical and social contexts.®’

This process is reiterated in works that employ mortar made from incense ash.
Historically, temples functioned as sites through which rituals, offerings, and devotional
acts were directed toward the sacred landscape. Incense, similarly, serves as a material
intermediary within acts of prayer. Reduced to ash, it remains as a residue of repeated
gestures and accumulated intentions.

F'Newhall, C.G., Bronto, S., Alloway, B., Banks, N.G., Bahar, ., Marmol, D., Hadisantono, R.D., Holcomb,
R.T., McGeehin, J., Miksic, J.N., Rubin, M., Sayudi, S.D., Sukhyar, R., Andreastuti, S., Tilling, R.l., Torley, R.
and Wirakusumah, A.D. (2000) 10,000 years of explosive eruptions of Merapi Volcano, Central Java:
archaeological and modern implications', Journal of Volcanology and Geothermal Research, 100(1-4), pp.
9-50.

B Surya, P. D. (2025) ‘Konsep Arkeologi Eksperimental sebagai Opsi Rencana Pengelolaan Warisan Budaya
Berbasis Masyarakat: Studi Kasus Candi Morangan’, AMERTA, 43(1), pp. 73-88. doi:
10.55981/amt.2025.5747.

Bl Kopytoff, I. (1986) 'The cultural biography of things: commoditization as process', in Appadurai, A. (ed.)
The Social Life of Things: Commodities in Cultural Perspective. Cambridge: Cambridge University Press,
pp. 64-91.
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The history of Losari demonstrates how a monument may pass through successive
conditions. Once functioning as sacred space, the site later became a buried geological
deposit, an archaeological excavation, and eventually a heritage monument. Such
transformations reveal the shifting identities that Bayuaji traces through his own use of
temple stone.™ In Bayuaji's work, these remnants become a contemporary material
through which questions of continuity, belief, and transmission are reconsidered.

His interest in material accumulation finds resonance within investigations into lithic
existence. Drawing from anthropology, material culture studies, phenomenology,
speculative archaeology, and Javanese cosmology, Sebastianus examines how human
experience becomes sedimented within matter. Through processes of collecting,
wrapping, weaving, binding, burning, archiving, and reconstruction, materials are
approached as conglomeration of relationships, carriers of memories that exceed
individual recollection.

Central to this inquiry is an interest in lithic artifacts, objects that occupy an ambiguous
position between geological formation and cultural production. This ambiguity is
particularly evident in a body of work consisting of stone-like forms bound in cord.
Although they resemble lithic objects, these forms are not geological specimens. They
are fabricated from composite assemblages of disparate materials including discarded
kebaya textiles, fragments of furniture, books, hair, and other remnants of previous lives.
Their construction raises a deceptively simple question: why might a fragment of broken
concrete be described as a stone despite being entirely human-made? The question
destabilises distinctions between natural and artificial matter. The resulting forms occupy
a threshold between artifact and geology, revealing how categories such as nature and
culture are themselves historically contingent constructions.

A second body of work extends these concerns through woven compositions
incorporating images sourced from colonial archives and contemporary auction
catalogues. Many depict archaeological artifacts associated with the Sriwijaya and
Majapahit periods that now circulate through systems of documentation, collection, and
commercial exchange.

91 Kurnia, M.V. (2016) Periodesasi dan Ikonografi Candi Losari, Magelang, Jawa Tengah. Undergraduate
thesis. Universitas Gadjah Mada, Yogyakarta.
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Sebastianus appropriates and re-weaves these images into new material configurations,
drawing attention to the afterlives of cultural objects beyond their original contexts. The
gesture functions as a form of visual reclamation, returning archaeological imagery to
new nexuses of cultural production. Rather than recovering the artifacts themselves, the
works recover their images from archival and commercial systems that have historically
classified, displaced, and commodified them. Rodney Harrison and John Schofield have
argued that archaeology can be understood as a practice of engaging with material
remains of the contemporary world, including photographs, archives, and digital records.
The archive becomes a site of archaeological inquiry in its own right, while the auction
photograph emerges as a contemporary artifact that preserves fragments of cultural
memory through reproduction, circulation, and digital mediation.™

Underlying this body of work is Sebastianus' notion of "froms", a speculative proposition
developed through his ongoing DARI series. "Froms" proposes that all entities emerge
through multiple inheritances, encounters, and trajectories. Every object contains
innumerable points of origin simultaneously. Geological formation merely constitutes one
layer of a stone's existence. Likewise, a human life emerges through accumulations of
contingencies. In this sense, the fabricated stones function as compressed archives of
heterogeneous origins. Within a single form coexist traces of domestic histories, bodily
presence, cultural transmission, and material transformation. Their significance lies not in
what they are, but in the multiple "froms" they gather together.

Such concerns inform Sebastianus' engagement with what he describes as pseudo-
anthropology. He approaches it as a speculative framework through which the present
may be examined. This position resonates with recent archaeological scholarship that
emphasises the agency and persistence of objects beyond their function as repositories
of human intention. Stones, photographs, fibres, textiles, ash, and found materials are
approached as active participants within circuitry of meaning. They become witnesses to
encounters, movements, and transformations that exceed individual lifetimes.

M Harrison, R. and Schofield, J. (2010) After Modernity: Archaeological Approaches to the Contemporary
Past. Oxford: Oxford University Press.

2 Shanks, M. and Witmore, C. (2012) Archaeology: The Discipline of Things. Berkeley: University of
California Press.
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Underlying these investigations is the Javanese philosophical concept of Sangkan
Paraning Dumadi, often understood as a meditation on the origin and destination of
being. Within Sebastianus' practice, this inquiry concerns understanding how existence
emerges through entanglements between people, objects, places, and pasts. The
question "where do we come from?" therefore remains permanently open.

Archaeological research demonstrates that structures such as Losari, Morangan, and
Kimpulan have remained present through cycles of burial, excavation, and rediscovery.
Sebastianus extends this inquiry by asking what allows a monument to remain culturally
alive. Offerings, inherited knowledge, and collective memory sustain the life of a
monument long after its physical form has changed. Without these relationships, a
temple risks becoming archaeology. Without community, it returns to stone.

A temple may be constructed from carved stone, but stone alone does not make it
sacred.
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Constellation of Belonging Il

100 x 100 cm

Lithic fragments, photographic cords, cotton batik on archival photograph
2026
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Barong-Lot #27-01

91x71cm

Handbatik on printed photograph on cotton
2024
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Tubuh Diantara #3
1M1 x 111 cm

Handbatik on printed photograph on cotton
2024
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Bayangan Dari #01 (Remnants of a Memory)
130 x 130 cm

Handbatik on printed photograph on cotton
2024
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Tubuh Diantara #04
120 x 120 cm

Batik on archived photograph on cotton
2024



A. SEBASTIANUS

L[
Ayeiey
HIII | I'III 1”

I

f

Fragmenta, After Majapahit #4
60 x40 cm

Handwoven photograph

2026
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Lithic Assemblage #21_39°S, 106.82°E
82 x52cm

Handwoven photograph

2026
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Naga Lot #2

22 x32cm

Handwoven photograph
2026
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OD-1316. Patung Hanoman - Petunggombo Malang (no 209c)
41x 60 cm

Handwoven photograph
2026
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Entangled Lithic Form #03-01

24 x16 x 20 cm

Photographic rope on cotton, Lithified assemblage of; shredded books,
burnt furniture, hair sediments, gathered soil, fragments of heirloom batik,
shattered ceramics, limestone powder, cement and other particles of from
2026
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Lithic Body #01-01

44 x 40 x 42 cm

Photographic rope on cotton, Lithified assemblage of; shredded books,
burnt furniture, hair sediments, gathered soil, fragments of heirloom batik,
shattered ceramics, limestone powder, cement and other particles of from
2026
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Lithic Orthostat #01- 02

30 x 27 x117 cm

Photographic rope on cotton, Lithified assemblage of; shredded books,
burnt furniture, hair sediments, gathered soil, fragments of heirloom batik,
shattered ceramics, limestone powder, cement and other particles of from
2026
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Lithic Amorph #02-01

40 x60x40cm

Photographic rope on cotton, Lithified assemblage of; shredded books,
burnt furniture, hair sediments, gathered soil, fragments of heirloom batik,
shattered ceramics, limestone powder, cement and other particles of from
2026
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Lithic Remnant #01-01

20 x 30 x12cm

Photographic rope on cotton, Lithified assemblage of; shredded books,
burnt furniture, hair sediments, gathered soil, fragments of heirloom batik,
shattered ceramics, limestone powder, cement and other particles of from
2026
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LithiSphaera_#01

33x33x33cm

Photographic rope on cotton, Lithified assemblage of; shredded books,
burnt furniture, hair sediments, gathered soil, fragments of heirloom batik,
shattered ceramics, limestone powder, cement and other particles of from
2026
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Sekar Semayam
38 x 37cm

Full Panel, charcoal on aluminium composite panel
2026
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Sekar Semayam
38x225cm

Panel 1, charcoal on aluminium composite panel
2026
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Sekar Semayam

12 x14,5 cm

Panel 2, charcoal on aluminium composite panel
2026
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Sekar Semayam
26 x 14,5 cm

Panel 3, charcoal on aluminium composite panel
2026
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Layang

14 x 16 cm

Charcoal on aluminium composite panel
2026
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Separuh Liman

19 x 22 cm

Charcoal on aluminium composite panel
2026
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Yang Tersisa Dari Doa; Asta
3x6x290cm

Incense ash mortar, volcanic sand, black bamboo (Gigantochloa atroviolacea)
2026
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Alexander Sebastianus Hartanto perceives ethnographic
research as an immersive way of life. His artworks
examines the decontextualization of material cultures,
probing how they are perceived, understood, and
ritualized in practice. For Sebastianus, decolonizing the
ontologies of art involves reclaiming Sani—a lifestyle
encompassing offerings, service, and the pursuit of the
unknown. This approach leads to the recreation of
pilgrimages, sacred spaces, and woven cloths, some of
which may or may not be archived, documented, or
shared. In the realm of Sani, what remains are remnants
and traces of materials.

Hartanto received the prestigious 2017 William Daley
Award for Excellence in Art History and Craft. He
attained mastery in weaving through an apprenticeship
in East Java, his grandmother's hometown, serving as
the starting point for his visual and ontological
explorations.

EDUCATION

2014 Certified heritage craft Master of Batik & Dyeing, Banyuwangi, East Java
2018 Bachelors of Fine Arts at Massachusetts College of Art and Design
AWARDS & RECOGNITION

2025 Forbes 30 Under 30, Asia 2025

2022 Art Moments Jakarta, Artist Highlight

2018 Helen Blair Sculpture Award

Departmental Honours for Bachelor of Fine Arts in Fiber Arts
Massachusetts College of Art and Design | Boston, USA
William Daley Award for Excellence in Art History and Craft

2017 Annual Barbara L. Kuhlman Scholars Award
2016 Ethnic Studies and Craft Scholarship, Theresia India-Young Awards.
2013 Dean Design Scholarship, Massachusetts College of Art and Design.

SOLO EXHIBITIONS

2024 Mbaka Satitik: Ritualisation of From, John Hardy Gallery, Seminyak, Bali
Titik Dari: Constellation of From, Yiri Arts, Taipei
2023 Dari, Curated by Tan Siuli, ISA Art Gallery, Jakarta, Indonesia
In Between A. Sebastianus | Poliform Jakarta, Indonesia
2021 Abdi Alam, Solo Show A.Sebastianus at ISA Art x Omah Budoyo, Yogyakarta, Indonesia
2020 Interwoven: A weavers recalling of time, at Art AgendaJKT, Jakarta, Indonesia
2018 Dari (Coming froms), at DMC103, Boston, USA

SELECTED EXHIBITIONS

2026 Liturgical Dwelling, ArtMoments Jakarta
Methods of in/Tending, Art Jakarta Garden

Present Presence, Jakarta
Matassa, Beja, Portugal
Art Jakarta Paper, Jakarta

2025 HYPERTEXTILE, Cértex Frontal, Portugal

Untranslatable Cartographies, ArtJakarta 2025, JIEXPO Kemayoran, Jakarta
Conjunction of Drones, ISA Art Gallery, Indonesia
On Not Knowing, ArtMoments Jakarta 2025, Agora Hall, Jakarta

Slovenia Textile Biennale, Kranj, Slovenia
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2025 Rwa Bhineda, Sun Contemporary, Bali, Indonesia
The Apartments, Art Jakarta Gardens, ISA Art Gallery Booth, Hutan Kota by Plataran
The Paper Menagerie, Omah Budoyo, Yogyakarta
Sungai Watch Charity Exhibition, Sun Contemporary, Bali
The Paper Menagerie, ISA Art Gallery, Jakarta
Gallery Collection: Where The Sidewalks End, ISA Art Gallery, Jakarta
2024 ArtSubs, Surabaya, Indonesia

IOTA Triennial, Kuala Lumpur, Malaysia
Inventions of a Present, ArtMoments 2024, ISA Art Gallery, Indonesia

Whispers of Sisyphus, Art Jakarta 2024, ISA Art Gallery, Indonesia
The Missing Link, Mizuma Gallery, Singapore

Between The Lines, Appetite, Singapore

S.E.A Focus, ISA Art Gallery, Singapore

Butterfly Eyes, Tang Contemporary Art, Bangkok

Birama 3/4, Art Jakarta Garden, ISA Art Gallery, Jakarta

2023 NEW/NOW : Art SG, Marina Bays Sand, Singapore
Art Jakarta Garden, Hutan Kota by Plataran, Jakarta, Indonesia

2022 Gallery Benefit | Past. Future. Present. - National Gallery Singapore with
Phillips Auction
A Tribute of Heritage, PIK Pantjoran, Jakarta, Indonesia
Setelah Yang Lirada, Artsociates, West Java, Indonesia
Common Beauty, Non-Frasa, Gallery, Bali
Beyond Painting, Mizuma Gallery, Singapore
ART Jakarta, JCC Senayang, Jakarta
Formless: On Human Artifice and Natural Order, Semarang Gallery, Central Java, Indonesia
Sustained Rest, ISA Art Gallery, Jakarta
2021 Rasa Sastra, Kalyan Gallery, Jakarta
Kala-Masa, OPPO Art jakarta 2020, Art Agenda JKT, Jakarta
Humdrum Hum, ISA Art & Design, Jakarta
2020 Rasa Sastra, Kalyan Gallery, Jakarta
Kala-Masa, OPPO Art Jakarta 2020, Art Agenda JKT, Jakarta
Humdrum Hum, ISA Art & Design, Jakarta

2019 Arisan Karya |, Museum MACAN, Jakarta
Reading Room, Silpe Gallery, Hartford Art School, USA

2018 Retooling Critique, Anti-Racist Classroom Conference, ArtCenter Gallery, Pasadena, California
“Nothingness, Carrying being in its heart” Distillery Gallery, Boston, USA

2017 Cultural Context Vol.l, Boston, USA

Between You and Me, Boston, USA
Materialisms, Gallery@ArtBlock, Boston, USA

ART RESIDENCIES

2025 Cortex Frontal, Portugal
2018 Monson Arts, Maine, USA
2017 Haystack Mountain School of Craft, Maine, USA
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MARTEN BAYUAJI

2026

2025

2024

2023
2023

2022

2021

2020

2019

2018

The Post-Naissance
Methods of in/Tending, Art Jakarta Garden

Born in Jepara, he started studying fine arts at Yogyakarta
State University in 2010, and at Bandung Institute of
Technology in 2018. In his artistic practice, Marten is greatly
inspired by natural subjects, whether in their physical form or
their ideas. His working method is site study, this forces him
to be open to using various media in creating his work. In
2018, Marten became interested in studying nature from an
anthropocentric perspective. Now, it's lead to the disciplines
of philosophy, history and geology. According to him, looking
back to the most basic things about how we humans view
nature is very important.

In his career, Marten has participated in many art exhibitions
and carried out several art projects. Some of them are
environmental art projects in collaboration with Sindurejan
Village, Yogyakarta 2014, and Krapyak Wedomartani Village,
Sleman 2015. Became one of the artists-in-residence for 3M
Project No.3, Ace House Collective, Yogyakarta 2018, and
Leipzig International Art Program, Germany 2021, and was
involved in the Modus Air program, Indeks, Bandung - South
Kalimantan 2023. Marten is currently working on a project in
the area around Mount Merapi, Yogyakarta.

Winter Residency Program, Aranya-Jinshanling, China Residensi Folktarium Muria "Tapa Ngeli", Piji Wetan, Kudus
Residensi Cemeti 2025, Cemeti Institute, Yogyakarta

"Tengara", Ning Art Space, Yogyakarta

"Salon et Cetera", Ace House Collective, Yogyakarta 2023
"Next Motion", YAA #10, Sangkring Art Space, Yogyakarta Modus Air; Indeks Project Space, Bandung and South

Kalimantan

"The New Flare", KTFO #11, Survive Garage, Yogyakarta

"Things that Tremble with Us", BWP 28, Ace House Collective, Yogyakarta

"Susur Suara Rupa Mandala", Mayameru Project, NuArt Park, Bandung "Sutartinah”, Rumah DAS, Yogyakarta
Warin Lab Contemporary X Ace House Collective, Art Jakarta, Jakarta

BWP Value, Ace House Collective, Art Jakarta, Jakarta Three Musketeers Project No.3, Ace House Collective,

Yogyakarta
"KAWRUH?", Biennale Jogja 18, Yogyakarta

"Remnant at the Limen", Krack! X Ace House Collective, Yogyakarta

"On a Moving Ground", Cemeti Institute, Yogyakarta

"Bancak, Ning Art Space, Yogyakarta "Salon et Cetera, Ace House Collective, Yogyakarta

“The Things Are Things Whose Things Do Not Only Mean Things, BWP 20, Ace House Collective, Yogyakarta
Modus Air; Pekan Kebudayaan Nasional 2023, Taman Ismail Marzuki, Jakarta Modus Air; Arsip & Artefak
Seputar Air Pada Praktik Artistik Di Bandung, Indeks Project Space, Bandung

"Material Memory" open studio, Leipzig International Art Programme, Spinnerei Leipzig, Germany

Nandur Srawung #9, Taman Budaya Yogyakarta
"Shifting Spaces”, Orbital Dago, Bandung

"Man Door Man" gelar griya, Artist Support Project, Yogyakarta
"Akbar Hening Di Tengah Bising", FKY 2020, Museum Sonobudoyo, Yogyakarta

"Pandemi"”, Manifesto VI, Galeri Nasional, Jakarta
"Lembar Kerja Sepele’, Studio Batur, Bandung

"Subterranean Homesick Alien, Blanco Benz Atelier, Bandung

Faktor-X, ICAD X, Grand Kemang, Jakarta
"Sinkronik" Pekan Seni Media, Samarinda

"Kalibrasi; Lanskap dan Performativitas”, Three Musketeers Project No.3, Ace House Collective, Yogyakarta
Art Jakarta "The Makers" Yogyakarta Biennale Foundation X Equator Simposium X Galeri Lorong, Jakarta
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ART RESIDENCIES

2025  Winter Residency Program, Aranya Art Center, Mt. Jinshanling, China Residensi
Folktarium Muria, Piji Wetan, Mt. Muria, Central Java Residensi Cemeti 2025,
Cemeti Institute, Yogyakarta

2023  Modus Air; Indeks Project Space, Bandung and South Kalimantan
2022  Leipzig International Art Programme, Spinnerei Leipzig, Germany
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Art
Gallery

ISA Art is an art gallery and art consultancy firm based in Jakarta, Indonesia.
Deborah Iskandar, the owner and President Director, has invested her network and
experience in Southeast Asian art and has an intense passion for Indonesian
contemporary art for over two decades.

The Gallery space at Wisma 46 focuses on curated exhibitions championing female
Southeast Asian artists. ISA Art & Design also provides art consultancy services,
assisting private viewing space at NODE, JI. Wijaya Timur Raya No. 12. ISA is a one-
stop solution to bridging the two worlds of art and design.

Online gallery and upcoming projects are available on www.isaartanddesign.com

ISA ART GALLERY NODE BY ISA ART & DESIGN
Wisma 46, North Lobby JI. Wijaya Timur Raya No.12
JI. Jendral Sudirman Kav. 1 Kebayoran Baru, 12170
Tanah Abang, 10220 Jakarta, Indonesia

Jakarta, Indonesia

Phone: +62811 1733 553
Instagram: @isaart.id
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